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Jonathan Harris

 CAVA as a model for research: Pros and Cons
Now a year old, CAVA has established a positive and active profile both inside the University and in the city. While its aims and activities tick many of the boxes increasingly required of university-based humanities research organisations – one being the requirement to ‘outreach’ and collaborate with non-academic agents and institutions – there are potential dangers involved when these endeavours come to dictate institutional agendas. For instance: how can CAVA generate and support critical knowledge-production, within the university and elsewhere, when there is increasing pressure for humanities research to fit science models of use and economic value? What might ‘critical’ even mean now?

In this speculative paper I shall discuss how CAVA can maintain a subversive and sceptical perspective on contemporary art and architecture, and on the changing meanings of ‘research’ in academic institutions. Is this aim incompatible with the positivities and propaganda of value that rhetorically dominate public institutions now in Britain? I shall argue, too, that CAVA should foster a high-level discourse on culture and its interpretation within the university, setting aside at least temporarily the presiding populism and rhetorics of ‘access’ and ‘social inclusivity’ with which we have all been required to become conversant. 
Richard Koeck
Liverpool 1897: A. L. Promio’s shots from the Liverpool Overhead Railway

As far as it is possible to determine from Michelle Aubert’s and Jean-Claude Seguin’s La Production cinématographique des frères Lumière (Paris, 1996) and other sources, Jean Alexandre Louis Promio, film operator of the Lumière brothers, produced in 1897 the first record of the city of Liverpool in form of moving images. Six of his films from a cinematic and urban context are particularly noteworthy and are currently the subject of further investigations: Church Street, Lime Street, and four parts of Panorama Pris du Chemin de Fer Électrique, all of which are either shot in the city centre or from Liverpool’s famous Overhead Railway. This paper will present an analysis of Promio’s Overhead Railway material from a filmic as well as architectural perspective. This study is framed by the theoretical work by Jean-Claude Seguin, Frank Kessler, André Gaudreault and Jean-Marc Lamotte and attempts to geo-reference historical Ordnance Survey (OS) maps and film extracts using 3D digital technology. The presentation would like to highlight various technical and theoretical processes involved that led to the finding of essential problems with regard to the spatial continuity of the material and the way the Lumière films are currently presented; one has to do with the numbering of the reels, and the second with the film footage itself.
Les Roberts  
Mapping the Archive City: Urban Space and the Redemption of an ‘Incriminated Medium’
​​​​

Proceeding from a Lefebvrian framework which posits the essentially political underpinnings attached to ideas of urban space as a site of social (re)production, this paper sets out to examine some of the theoretical implications attached to a project of ‘mapping’ Liverpool’s urban landscape in film. Questioning Lefebvre’s dismissal of film as an ‘incriminated medium’, I explore the extent to which cinematic cartographies of urban space can inform critical and socially-embedded understandings of Liverpool’s urban landscape and history. Drawing on archive footage, I argue that, by opening up these filmic spaces of memory to critical spatial dialogue, an embedded geography of film can act as a counterpoint to increasingly abstract, fragmented and disembedded representations of postmodern urban space, which are exemplified in part in the growing synergy between the film, tourism and heritage industries and the adoption of ‘movie mapping’ as a tool of corporate place marketing. Far from compounding the ‘illusion of transparency’ (Lefebvre 1991; Rogoff 2000) that might otherwise govern the reading and interpretation of the city’s representational spaces, a dialectical model of the city in film can expose some of the spatial contradictions that have continued to shape the social and cultural geography of the city. Substituting a synchronic mode of analysis (the spatio-temporal layering of Liverpool’s cinematic geographies) for diachronic readings of the city in film, I go on to consider the cartographic potential of the ‘archive city’ and conclude by demonstrating ways in which the critical methodology outlined in the paper may be productively applied in research into film, mobility and urban space in Liverpool.

Sara Cohen and Brett Lashua
Liverpool’s Popular Musicscapes 

In this talk we discuss preliminary work from an AHRC-funded project that examines the relationship between popular music and the urban environment, particularly built and sonic environments. Popular music is a global culture but it has been closely associated with the urban environment and described as ‘The Sound of the City’ and as ‘Urban Rhythms.’ Moreover, despite the fluidity of popular music and the fact that musical sounds, styles and cultures cross local boundaries, popular music is commonly perceived as being fixed to place, and urban (and rural) environments are commonly believed to have a deterministic influence on musical performance and creativity. 

Our project examines the relationship between popular music and the urban environment using Liverpool as a case study. Through ethnographic research on musicians and music-making in Liverpool we seek to contribute to and inform debates about changes to the environment of European and North American cities brought about by economic restructuring, and their impact on culture, creativity and local distinctiveness. 

In this early phase of the project we are exploring ways of digitally mapping the relationship between music and the urban environment in order to represent the practices and perspectives of musicians, sites related to their music-making, and cultural and historical change. 

Beatriz Garcia: Impacts 08 
Symbolic maps of the city: Visualising conflicting narratives to capture the meaning(s) of place
In the context of culture-led regeneration initiatives, the representation of a city becomes a strongly contested issue. Local authorities compete with event organisers and key regeneration and cultural stakeholders as well as the local community to determine a narrative for the city. Opinion-leaders are pressed to provide a coherent and ‘sellable’ story of the city at the same time as gaining consensus to ensure it is meaningful and owned by the wider community. Further, criticisms against city marketing and branding exercises as over simplistic and elite-oriented, emerge in parallel to demands for a raise in local expectations and pride, and the belief that using culture as a catalyst for regeneration can help bridge the gap between external image and local identity needs. This paper considers approaches to understanding conflicting city representations from a methodological point of view. The paper places an emphasis on mapping exercises as a technique that can help capture key cultural relationships and their positioning in the city at a geographical as well as an ideographical or symbolic level. Such exercise can help portray relevant (and contradictory) narratives of the city as well as visualise the sources for such narratives. The focus of this exercise is Liverpool in the wake of its title as European Capital of Culture in 2008. The exploration of a symbolic cultural map of Liverpool is embedded within a wider research programme on the impact of hosting the 2008 title, which combines academic interrogation with the ambition to inform and influence the city’s cultural policy framework. The paper concludes with a brief reflection about the role of academics as contributors to the city’s narrative and, more specifically, their position within the symbolic map of present day Liverpool.   
Steven Miles
Confident in its own skin? The post-industrial city as a site of consumption 


Conceptions of the city have in recent decades become increasingly tied up with notions of the market.  A market-social model sees the market as the most efficient way of ordering both the material processes of the political economy and the symbolic processes of culture (Neelands et al. 2006). In this context the individual is constructed as a consumer and the city as a space for consumption. From this perspective cities such as Liverpool seem to be engaged in a process of re-imagination concerned with establishing some kind of an alternative economic future. This paper considers the suggestion that the mapping of the city as a space for consumption imposes a degree of uniformity upon city life that undermines the very distinctiveness that city-boosters and policy-makers wish to propagate. In a sense then the city is primarily rhetorical in nature: on the surface consumers are presented with a city of choice; a city of freedoms; in reality the public realm is one of packaged experiences within closed themed environments that protect the consumer from the darker elements of urban life that make cities such as Liverpool what they were in the first place. This optimistic packaging of the city, often bound up in notions of ‘culture’ has serious implications insofar as it constructs a city looking nervously outward rather than one confident in its own skin. This paper is therefore concerned with how best to understand the emerging orthodoxy of the city as a site of consumption.
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